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Chu Ta’s “Shih Shuo Hsin Yu” Poems

By’ Wang Fang-yu

Translated by Aileen Huang Wei and Wang Fang-yu

Not explainable, then do not explain it.
Not explaining, then resolve it without explanation.*

R,

L What kind of a book is Shih Shuo Hsin Yii?

Shih Shuo Hsin Yii is a fascinating book about
life . and conversation among the Chinese upper
classes during the period from the last years of the
later Han dynasty to the end of Chin (A.D. 200-
419). Most of the stories in this book are based on
contemporary records, written in a style and
vocabulary that was largely derived from the
colloquial ‘of the time. This collection of lively
anecdotes can help us understand the life and
thought of the people of the period. It is a rare
document, unique in Chinese literature. The editor
of this book was Liu I-ch’ing 2izkss (403-444),
himself nearly contemporaneous with the persons
whose stories he compiled.

The language of Shik Shuo Hsin Yii is not easy

to understand, and there are misprints in the book.
Also, the stories themselves are not  entirely
reliable. Therefore, when the book first appeared
many ‘tried their hands at annotating it. Most
notable of these was Lii Hsiao-piao Zi4E (462-
521), who was born 59 years after the birth of

This is an abbreviated translation of the original article
which appeared in the Hong Kong magazine Ta Ch’eng
KB, September 1975.

*This quotation, source unknown, epitomizes the
difficulty of rendering into English the artist’s cryptic
poems, which were based in turn on some of the more
obscure stories found in the book Skik Shuo Hsin Yil
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the editor Liu I-ch’ing. In his detailed notes he

. quoted profusely from books which are now lost,
~ without adding much commentary of his own. He

simply used quotations from other books to reveal
the mistakes in the text. For this reason biblio--
graphers and other scholars who have studied Shik -
Shuo Hsin Yii have high praise for Liu Hsiao-piao’s
annotations.

-II. Why was Chu Ta an avid reader of Shih Shuo

Hsin Yii? - :

It is easy. to see the reason why the artist Chu
Ta %3% (Pa-tashanjen AKILUA) was fond of
reading Shih Shuo Hsin Yii. The life and art of the
people in the Chin dynasty, such as the celebrated
“Seven Sages of the Bamboo Grove”, are held in
high esteem by later scholars. They are impressed
by the independent way of life of the recluse. Chu

‘Ta admired the calligraphy of Wang Hsi-chih

F %%~ and Wang Hsien-chih ¥ #t~, the paintings
by Ku K’ai-chih g2, the poetry and prose of
Tsao Ts’ao #ig, Ts'ao Chih #4# and others of

‘the Chien-an school, and the eloquence of the

Buddhist-Taoist Chih Tun % & and the drunkard
Liu Ling 214, and he found himself a kindred
spirit to all the eccentric persons who could not fit
into society. It follows that he liked reading about
them in this book. He would memorize many
passages in Shih Shuo Hsin Yii and readily use
phrases from them in his own poetry. Sometimes,
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Material not available due to copyright restrictions.

Plate 50 STONE PAINTING by Chu Ta. An Wan Album. The
inscription: “T heard you can play the flute well....”
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Material not available due to
copyright restrictions.

Plate 51 FISH PAINTING by Chu Ta. An Wan Album. The
inscription: “ ‘Gentlemen! What lake is this?’,...”
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in composing his poems, one such allusion would
lead to another, and he would often by association
refer to personal incidents that could not be dis-
cussed openly for political reasons. He had already
formed the habit of using cryptic, metaphorical
expressions in all his works; his poetry was no
exception. This makes the meaning of his poems
very obscure. Trying to understand them is like
doing detective work. Some of these poems contain
clues which help us get a very clear idea of what
he was talking about. With others, we can at best
achieve only a partial understanding.

III. An attempt to explain Chu Ta’s Shih Shuo
Hsin Yii poems ,

The eight poems and one. colophon discussed
in this article are all concerned with stories found
in Shih Shuo Hsin Yii. Some of them are quite
obvious in meaning, while others are not so clear.
Some of the references are difficult to understand
because when Chu Ta was writing he associated
them with other matters on his mind. Others are
difficult because Chu Ta misinterpreted the mean-
ing of the text in Shih Shuo Hsin Yii.

(1) A poem inscribed on a stone painting on one
of the leaves in the An Wan album %#:#%,
collection of Sumitomo, reads—

OB E R OEE
wen chiin shan ch'ui ti
[hear/you/well/blow/flute]

B B & M OB
yi shih wu tsung chi
[already/be/no/trace]

* 4 b B OE
ch’eng chou shang ch’e ch’ii
[board/boat/mount/ carriage/leave]

— B o B %
yi tiing chu yit ke
[one/listen/host/and/guest]

This poem is based.on a story about Wang Hui-

chih £ (the son of Wang Hsi-chih) and Huan
Yi fEf#. Huan Yi was a famous flute-player who
later rose to be a general. The story appeared in
Shih Shuo Hsin Yii, Section 23—

Wang Hui-chih was leaving the capital, and was
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still in his boat moored by the riverside. Formerly
he had heard that Huan Yi played the flute well,
but had never met him. It happened that Huan
passed by along the bank of the river while Wang
was in his boat. Someone who knew Huan reported
to Wang that it was Huan Yi. So Wang sent a man
to Huan, saying: “Wang Hui-chih has heard that
you are a good flute player. Will you play for him?”
Huan Yi, who was already a high official at the
time, had heard about Wang Hui-chih also. So he
came down from his carriage, sat on his couch and
played three tunes. When he had finished playing
he got on his carriage and left. Throughout the
host and the guest exchanged not a word.

EFRAR, GEET, BHETFTKRS, MAMER.
BEREES, FEMD, FERZE R [ZET
. | FESARMAM S THESKE, AB8R—
%, | ERFCER, RKMER, AEETE, BEHEK,
BF=# F8, FLHK, FEFL—F,

This poem may be rendered as follows:

I heard you can play the flute well,

But there was no trace of you anywhere.

You boarded the boat, then left by
carriage.

Just listening—-the host and the guest.

(2) A second poem, inscribed on a fish painting
in the An Wan album, collection of Sumitomo,
reads—

E A & # oK

tso yu ts’i he shui
[left/right/this/river/water]

% z B #
. ming chih yueh ch’i ah
[name/it/say/Ch’ii-/ah]

B R W & K

keng ch'iu yiian chu ch'u
[even more/seek/water/flow into/place]

B B8 B 8 %

liso te wan hsia tuo
- [suppose/get/evening/clouds/much]

This poem is based upon a story concerning
Hsieh Wan #t#. When he was at Yunyang, he saw

. the Ch’ii-ah (crooked) Lake and had-a conversation

with his subordinates about it. This story appears’
in Shih Shuo Hsin Ya, Section 2—
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Hsieh Wan passed the crooked Ch’u-ah Lake
and asked his subordinates: “What lake is this?”
" They answered: “Ch’li-ah Lake.” Hsich said: “So
the water can stay here and will not flow away.”

BeRECE R BT 4 W, RIEA: THEMA? | &8:,
MEaPT#E. | BE: [aCERREE®, TR, |

“Gentlemen! What lake is this?”

“It’s named Ch’ii-ah (crooked).”

“Where then does it lead?”

There are probably many clouds at sun-
down. .

(3) Inscribed on a dog painting in the An Wan

album, collection of Sumitomo, there is this

poem—

K a2 ® = M
lin kung pu erh men
[Lin/Kung/no/second/door]

H A E BE O
‘ch'u ju wang yii hs'h
[exit/enter/Wang/and/Hsii]

m E ¥ FE B
ju shang fa hua su

[resemble/present/Saddharma-/Pumdarika/
- commentary]

£ R #H B O
hsiang yit che lung hu
[look like/illustrate/that which/cage/tiger}

This poem involves a number of stories in
Shih Shuo Hsin Yii. The association is rather
complicated. In the first place, the picture is that
of a dog. The pronunciation of the Chinese
character for dog %7 is kou. In Section 4 of the
book there is a story about Wang Kou-tzu 4%
whose other name is Wang Hsiu £#. Immediately
before and after this passage there are several
stories about discussions on Buddhism and Taoism
logic, most of which demonstrate the eloquence
and intelligence of Chih Tun =& (314-366).
Having read these stories, and having associated
them in his mind with the dog that he paJ.nted
he then composed this poem.

In the first line, #kAFR=F1 lin kung pu-erh
men, Lin Kung is another name of Chih Tun. A
priest of both Buddhism and Taoism, Chih Tun,
sometimes called Chih Tao-lin 33%#k, was much

Translat‘ion; of Art

admired by his contemporaries for his intelligence
and wisdom. He was very good at clarifying vague
points of metaphysics and was also a skilled
debator. ‘

Py-erh-men ‘is a Buddhist term, meaning the
“one undivided truth”, “the Buddha-truth”, “the
unity of the Buddha-nature”. In Section 4 of Shih
Shuo Hsin Yi there is this story—

Chih Tun established the “Theory of Rupanisun-

. yata”. He showed his work to Wang T an-chih, but

Wang didn’t say anything. Chih Tun asked: “Do

you accept it by silence?” Wang T’an-chih said:

“Since Manjusri isn’t here, who can appreciate my
silence?” :

HEHBEER, WK, REE; FERHES, %
H: [BWMZF? | £8: [Emirk, #ELL?

The meaning of the conversation is clarified by
a paragraph’of Vimalakirti Sutra which was quoted
by Liu Hsiao-piao—

Manjusri asked Vimalakirti: “When is the Bod-
hisattva said to attain the Buddha-truth?”” Vimala-
kirti kept silent. Then Manjusri said with a sigh,
“This must indeed be the true state of having
entered the ‘door of the Buddha-truth!” »

What Wang T’an-chih meant was: “Look, when
Vimalakirti kept silent, Manjusri understood him.
But now that there isn’t a Manjusri here, who
could understand my silence?” He was a little
sarcastic toward Chih Tun. This passage is the
origin of the first line of this poem.

The second line is i A EERZF ch’u ju wang yii
hsiz. Wang is Wang Hsiu £4&, or Wang Kou-tzu
F#5F, who liked to debate; Hsii is Hsii Hsun
#x2. The two of them discussed and debated with
Chih Tun frequently. There is a very interesting
story in Shik Shuo Hsin Yii about their debating—

When Hsii Hsun was young, people compared
him with Wang Hsiu. Hsii Hsun felt it was unfair
and became very disturbed. At that time Chih Tun
and many other people were gathered in the
Western Temple for a discussion. Wang Hsiu was
also there. Hsti Hsun was very angry and went to
the Western Temple to debate with Wang Hsiu,
wanting to see who could do better. Hsii Hsun
gave' Wang Hsiu a hard tinie, and Wang Hsiu
eventually lost. Hsli Hsun then challenged Wang
Hsiu to switch positions and debate again, but
again Wang Hsiu lost. After that, Hsii Hsun asked
Chih: Tun: “What do you think of my argument?”
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- Chih Tun very casually said: “Your statements
were good all right, but why must they be so
harsh? How could those kind of remarks be
considered logical criticism?”

‘referred to the “three vehicles” in the Lotus Sutra.
In Section 4 of Shikh Shuo Hsin Yii, there is this
story—

To explain the “three vehicles” is not an easy
job. Once, when Chih Tun was at the altar, he

FHAEIR, ALUKERTF, FATRT., BEALT . . .
: explained them very clearly. It seemed everybody

Bk, MEGEEFR, THFES. FEEZ,

EEAFEERE, RES, HRTE, TRXE.
HEBREE, EHFE, THEEN, TEE. FEX

HBETE: [AFAEAL? | ZftEa: [BE, &/

R, AIEEER! SERBEPZHR! |

understood them. But after he had finished, the
people in the audience started discussing them, and
they could only understand two vehicles. When
they - talked about the third one, they became

confused again.

In the third line, jn L ik gt ju shang fahua su, — _ p o nse  osumman, W=Rm BALT
fa-hua is Saddharma-pumdarika or the Lotus Sutra. L, B . % &, Bt EAER., A=
In this line, I presume that Chu Ta particularly EEL.

Material not available due to
copyright restrictions.

Plate 52 DOG PAINTING by Chu Ta. An Wan Album. The
inscription: “Chih Tun’s supreme theory....”
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“Vehicle” is an instrument for reaching a goal.
The so-called “three vehicles” means there are
three ways to reach Nirvana. If we try to explain
it as two vehicles, ‘“‘great vehicle” (Mahayana) and
“small vehicle” (Hinayana), it would be easier to
-understand. “Small vehicle” means to acknowledge
the misery of human life and to try to suppress
one’s desires. In order to reach Nirvana, he may
be enlightened by Sravaka or by Pratyekabuddha.
These two, although they are thoroughly different
channels, are both “small vehicles. The “great
vehicle” means not only to save oneself but also
to save others; the purpose is to have all people
reach Nirvana. If one has this intention, he must
go through the path of Manjusri. In other words,
basically there are “two vehicles™. But the “small
vehicle” may be subdivided into two more vehicles,
Sravaka and Pratyekabuddha. The results are: great
vehicle, middle vehicle and small vehicle.

Plate 53 COLOPHON
by Chu Ta. An Wan
Album. “Between the
sixth and fifteenth of
the fifth month in the
summer of the year
Chia-hsu [1694], I
" painted these sixteen
leaves for T'ui Weng....”

The fourth line is §&EEEfE hsiang yit che
lung hu. It is possible that Chu Ta, at this moment,
because of seeing the “dog” which he had painted,
thought of another story. -

. There is a story in Section 6 of Shih Shuo Hsin
Y that goes—

Emperor Wei Ming-ti had a tiger. He had the
tiger’s teeth and claws removed, and displayed the
beast to the people in a field. Wang Jung who was
only seven years old was among those who went to
look. The tiger grabbed the railings of his cage and
roared very loudly. The spectators were all fright-
ened and fell over one another backwards. But
Wang Jung stood there, motionless and not afraid.

BRTFNERS L, BRENF, HEagBz. T8t

%, KMES, RAMEBEHMA, HEEH, BEET
BEZERL, BERTE), TEEE.

Taking into account all the above references,
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the poem can be rendered thus—

Chih Tun’s supreme theory,

Concurs with Wang Hsiu and Hsit Hsun.
As mystical as explaining the Lotus Sutra,
This puppy resembles the caged tiger.

In the colophon of the An Wan album, there
are also a number of lines relating to a story in
Shih Shuo Hsin Yii. The colophon may be trans-
lated as follows—

Between the sixth and fifteenth of the fifth
month in the summer of the year Chia-hst [1694],
I painted these sixteen leaves for T"ui Weng. I put
them in the cabinet, but one painting of lotus
flowers was stolen by someone the next day. Where
did it go, that has been put away in the cabinet?
I may compare this instance with the Chin person
asking the “water-and-mirror” (lucid) Yueh Kuang
concerning the meaning. Yueh Kuang used the
handle of his fly whisp to touch the table, and

. asked: “Has it arrived?” The person answered:
“Yes.” If it has ““arrived”, how come it has “gone?”
I write this anecdote for you to get a laugh.
(Signed) Pa-ta-shan-jen.

HFRE, AARBEUEHRZE, B
B SEEHIE 7Bl - Gk, BATRZ, E#AREE
FIE—El, Sz, FEEDR? 2T AMERE
BARE, BEELERMBEI/L B: [ER? ] £8
[E. IHE, #HEBEWR?
=l
BH—% AXKIMLIA

Yueh Kuang was known for his ability to use
very few words to clarify a point. All his con-
temporaries praised him for this.

In Section 8 of Shih Shuo Hsin Yii, there is this
incident—

Wang Yi-fu had said: “I have always felt that I
was too wordy when I talked with Yueh Kuang.

ERHEE [RELSYE, RETERERA. |

As to addressing Yueh Kuang as “lucid,” a
story also appears in Section 8 to the following
effect— '

When Wei Po-yli was in the position of minister,
he saw Yueh Kuang in a discourse with the scholars.
Wei Po-yli was amazed, and said: “I have always
been afraid that the good words would be ex-
tinguished after the ancient people were gone. But
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now I can hear them from you.” He commanded
his students to visit Yueh Kuang and said to them:
“This person is a person of “water-and-mirror”
(lucid). When you see him, you will feel that the
misty cloud is erased and you can see the blue sky.”

HEEREES, RERAPHLLEE, F2m:

[BEHEABUER, HRMENRE, STHEMHER
BER! | & THEZ, B: [ A AZKHgEH, B2
EREFHRFX! |

The story which Chu Ta referred to in his
colophon is in Section 4 of Shih Shuo Hsin Yi—

There was a guest of Yueh Kuang who asked
him about the meaning of “chih pu chih”. Yueh
Kuang did not analyze the sentence. He directly
used the handle of his fly whisp to touch the table
and said: “Has it arrived?” The guest said: “Yes.”
Yueh Kuang then lifted the handle and said: “If it
has arrived, how come it has gone?”” Then the guest
understood and admired his method of explanation.
Yueh Kuang can use few words, but he makes his
‘meaning clear. There are other instances like this.

RS [BEFE] &, KATEIE, BEUE
RWWEEILE: [ER? | £8: [E. | $SEXEBER
B: [BEE, BBE? | REXZER. £FOMs
&, HIHE.

The important point in this story lies in the
meaning of the phrase “chih pu chih”. It seems
that Chu Ta did not understand it, although Liu
Hsiao-piao indicated the origin of this statement.

Chu Ta wrote in his colophon:

E A M B R £ E K £
chin ien wen chih yit yueh kuang shui ching

In this sentence, the character 5 chih stands
for “meaning”.

It is true that & may be used in this sense, and
there are many instances in Shik Shuo Hsin Yii in
which 5 is used to mean “meaning”. But in the
original text of Shih Shuo Hsin Yii, the first line
reads:

= M £ 44 58 & & &

k'e wen yueh ling chih pu chih che
[guest/ask/Yueh/Kuang/*chih/pu/chih’*/one that]
There was a guest of Yueh Kuang who asked
him about “chih pu chih™.

Chu Ta punctuated this line thusly:
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E M £ & 85 &~ E &

k’e wen yiieh ling chih , pu chih che .
[guest/ask/Y iieh/Kuang/the meaning/pu/chih/one that]
There was .a guest of Yueh Kuang who asked
him about the meaning of “pu chih”.

The problem is with the character & chih, which
is used as a variation of #5 chih. »

In the texts of Chuang Tzu and Lieh Tzu, the
written forms of this phrase appear as #§7<2, not
&7%. However, in Shih Shuo Hsin Yii, it is
BERE.

The meaning of the phrase #7~Z may be
explained as follows: . :

The & chih in "= chih pu chih means: “to
have a definite and unchangeable concept”. Since
all things constantly change, then a permanent

Translation of Art

concept of objective reality (physical universe) is
impossible. If one has a definite and unchangeable

-concept, then that concept will never reflect ob-

jective reality 7~=. That is why Yueh Kuang asked
when the handle of his fly whisp touched the
table: “Has it arrived ZEA7?” After the guest
answered: “Yes =, he moved the handle away
from the table and asked again: “If it has arrived,
how come it has left now?” The implication is
that everything is continuously changing.

This argument was raised by Kung-sun Lung .
ZAF%#E and appeared in several philosophical texts
of the Warring States period. In Chuang Tzu and
Lieh Tzu this parable is discussed at length. Since
Liu Hsiao-piao used excerpts from both Chuang -
Tzu and Lieh Tzu in his annotation, he apparently
knew that the 5% in Shih Shuo Hsin Yii is the

Material not available due to
copyright restrictions.

Plate 54 CALLIGRAPHY
by Chu Ta. Authentic Works

. 'by Pa-ta-shan-jen. “Midnight
in the studio, ...”
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same thing as the $§4~Z in Chuang Tzu and Lieh
Tzu. However, it seems that Chu Ta did not know
that 5 is a variation of #5. He thus wrote in his
colophon @ ARIEHEEASE “I may com-
pare this instance with the Chin person asking the
‘water-and mirror’ (lucid) Yueh Kuang concerning
the meaning 5.” ‘

L Actually, the Chin person did not ask about 5
chih but asked about $§7Z chih pu chih.

(4) The following poem appeared on two different
album leaves: Ta Feng T'ang Ming Chi X B #4485,
Vol. IIl, and Authentic Works. by Pa-ta-shan-jen
AKIWAEE, Vol. I—

wmoM E = F

chai ko' chih san keng
[studio/pavilion/happen/third/beat]
' #8 F W4 ¥

hsieh te ch’un shan ying
[paint/obtain/spring/mountain/shadow]
% B OB =

wei yiin tien chui chih
[little/cloud/decorate/it]

"X R B R &
tien yueh ou jan- ching
[sky/moon/occasionally/clear]

=
=

The origin of the poem is in Section 2 of Shik
Shuo Hsin Yi.

~ Ssuma sat in his studio at night. At that time
the sky was very clear, and there were no clouds.
He commented admiringly on the beautiful clear
sky. Hsieh Ching-chung, who was sitting with him,
said: “I feel it would be better if there were some
spots of clouds.” Ssuma joked with Hsieh, saying:
“Is it just because you have a dirty mmd that you
want to smear the clear sky?”

BIRAKEHPRE, TRHXABE, HBEEH: K
BUIRM, MREEL, B8: [BEHEDTOMER
o | AN B # A [0S DA, THEREER
tﬁ%ﬂ? J

This poem may be rendered as:

Midnight in the studio,

Painting the spring hills.

It would be prettier with spots of clouds,
In the clear moonlit sky.
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) In Authentic Works by Pa-ta-shan-jen, Vol. I,
there is one leaf of calligraphy with a poem aftera
Shih Shuo Hsin Yu story—

N
yi k’e yang chou fu
[also/may/Yang-/chou/prose-poetry]

@R W E A

fan ssu shan hai jen
[turn/think/mountain/sea/people]
=4 * B B

chiin kung wei chan chieh
[group/gentlemen/not yet/entertain]

W Om e E #
lan she yi hui ch’un
[Lan/She/already/return/spring]

=~

The story behind this poem concerns the diplo-
matic talent of Wang Tao Fs& (276-339). The
story is in Section 3 of Shih Shuo Hsin Yii—

When Wang Tao was the Governor of Yangchou,
he gave a party. Several hundred guests were there.
He went around and talked with everybody except
a certain Mr. Jen from Linhai and several foreigners.
Later on he casually went over to Mr. Jen and
said: “Now that you have left Linhai, there are
no talented people in Linhai anymore™. This made
Jen very happy. Then he went over to the
foreigners, snapped his fingers and said: “Lan She,
Lan She.” The foreigners all laughed. All the guests
were very happy.

EXEFHM, EEREAMMTERE, AANBRE;
MR — AR, REGAARKEG. 2FREE, B
BEEn [BH, BEEEEA. | £XER.
SEMARNEER: (MR8, WM. | B¥RA%, M@
A IE, : '

What does “Lan She” mean? -

‘In Chu-tzu Yii Lu % FiE% by Chu Hsi SE
the two characters were written as . Deﬁmtely
it is a transliteration of a foreign word. Chu Hsi’s
explanation. is: “It is a foreign term used for
praising.” This fits the situation perfectly But
what is the origin of this word?

In K’un Hsueh Chi Wen ﬁ%‘ﬁﬂ%ﬁ by Wang

Yinglin EfEBE of the Sung dynasty, the author

tried to connect the sound with a Sanskrit word,
“aranya”. Therefore, he explained it as a variation
of #%. In Chinese text %% usually refers to “a
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Material not available due to
copyright restrictions.

temple”, but “aranya” may mean “a quiet place.”

The passage may be more understandable if we
adopt the meaning of “praising.” If we can imagine
a kind of situation in which Wang Tao said some-
thing in a foreign tongue and everybody was
laughing, he must have sounded like- an American
host speaking to a group of Chinese, saying: “Ding-
hao, ding-hao.”

This poembmay be rendered as follows::

This may also be in the Yangchou Lyric,

Thinking of the strangers at the gathering.

Just as the gentlemen felt somewhat
neglected,

The words “Lan She” brought them a
touch of spring. :

Plate 55 CALLI-
GRAPHY by Chu Ta.
Authentic Works by
Pa-ta-shan-jen. “This
may also be in the
Yangchou Lyric....”

(6) In a hanging scroll of calligraphy by Chu Ta
collected in the Authentic Works by Pa-ta-shan-jen,
Vol. 1, this poem is carried with illustration—

B X B O %

han ch’s sheng p’ing. yiieh
[Han dynasty/go/peace/music]

*E! ® E E A

po lieng tai shang jen
[Po-/liang/Terrace/on/people]

R OTE # 2 M

liu hua shuei shou chien
[snow/who/receive/slip of number]
+t ¥ ¥ B F

ch’i tzu tsung yi ch'un
[seven/words/always/suitable/spring]
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This poem cannot be fully understood. But we AMEEABERELEMNERTRARERX,

found a story in Section 2 of Shik Shuo Hsin Yii
- which might have some relationship with it — - PaFa#E L hsi-nan hua-shih (the artist from the
Southwest) refers to Wang Ching-pi. —F 5511 erh-
When Y@ Chih-kung was the governor of tzu Lu Shan, the two gentlemen who came to Lu
Chingchou, he presented a feather fan to the Shan (which is close to Nanchang), refers to the
Emperor Wu-ti. The Emperor suspected that it was Taoist Mu-kua-yen who had the good will to come
a used one. One of the Emperor’s close attendants, to Lu Shan with a painting by Wang Ching-pi. Ah-

Lin Shao, said: “When Po-liang Terrace was con- I A
structed in the Han dynasty, it wasn’t the Emperor kua, Fa-hu and Yiianlin are all names of Wang

who was there first, it was the workers. When the Hsiin ¥y (349400), a calligrapher.
music was rehearsed, it was not the Emperor who :

heard it first, but Chung and Kuei. When Yii Chih-

kung presented the fan to Your Majesty it is

because it is good, not because it is a new one.”

Later on, Y& Chih-kung heard this story and said:

“This person should be kept near the Emperor.”

(BEREAR ) BERTA) B (R ) (BM) , DEBLE
(BF) RF) , (BRF) RF) BEES. 54
B@yE: MARER, TELRFRT T%RE, &
BEBEIE (BH) BRA) kB, HERUF. |
EHMzE: [MAREFER! |

This poem may be rendered as:

Music of the peace of Han,
People on the Po-liang terrace.
Receiving favors in snow and ice,
Seven words established spring.

(7) In the book Pa-ta-shan-jen and his Art ;KL Materlal not avallable due to

A& HEH5 by Chou Shih-hsin FA-+.{», one poem 1 10t
by the artist is cited without illustration. It reads— COpyrlght restrictions.

B E O R H
hsi nan hua shih tan huan chuan
[south/west/painter/pills/change/turn)

- F E W — Kk O

erh tzu lu shan yi p’ien hsin
[two/gentlemen/Lu/Shan/one/stretch/heart]
2 2 M K & & #

pi ching ah kua ch’eng fa hu
[after/all/ah-/kua/call/fa-/hu]

A E B & £ T

huang kuan mo ting lao yian lin-
[taoist/not/decide/old/yTian/lin]

A colophon reads:
w - o . Plate 56 CALLIGRAPHY by Chu Ta. Authentic
The Taoist Mu-kua-yen brought a painting of Works by Pa-ta-shanjen. “Music of the peace of
Mukua by Wang Ching-pi for me.” Han....” ' .
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The poem does not describe nor. is it directly -
concerned with any story in Shik Shuo Hsin Yil.
Chu Ta is merely using the names to make a play
on words in order to write some ambiguous lines.
The third line of the poem may mean that, “After
all, Ah-Kua is named Fa-hu, (both.are names of
Wang Hsiin)”. Since “hu” # means “to protect,
to take care of” and “kua” ]I’ may also refer to
the Taoist Mu-kua-yen, then, the same line may
also mean, “The Taoist Mukua-yen brought a
painting to me. He could be called a caretaker of
the painting.” The last line may be interpreted this

Translation: of ‘Art

way: Since Yiian-lin’s surname is Wang, and the
painter’s surname is also Wang, then this Yiian-lin
really refers to the painter Wang and his work. The
poem may be rendered like this:

The southwest artist has become active
again,

Two gentlemen whole-heartedly visited
Lu Shan.

After all Ah-kua served as the protector,

A Taoist cannot judge the work of old
Wang. ‘

Material not available due to
copyright restrictions.

Plate 57
CALLIGRAPHY
by Chu Ta.
Authentic
Works by

" Pa-ta-shan-jen.
“The trick

in forging

a sword

is skill....”



Chu Ta’s Poems

(8) An album leaf of calligraphy in the Authentic
Works by Pa-ta-shanjen, Vol. 11 contains this
statement: “This is one of the twenty poems
concerning Shih Shuo Hsin Yi1.> The poem reads—

£ @&l — Lo fir
Shih chien yi yi shu
[make/sword/one/use/skill]

g 7 F B €
chu tao jo wei pi
[cast/knife/like/use/brush]

B3 B E oK

tun jo ch'u han shui
[dull/weak/Ch’u-/Han/water]
BoE OB R A

kuang han is’ui- shuang lieh
[Kuang-/Han/temper/lively/violent]
= & ¥ I )l

ho tang tsa fu ch'uen
[how/should/mix/Fu/River]

T A B 7] O#E
yuan kung nai tao hua
[Yuan/Mr./then/sword/strike]

B B K — #
ming ming shui yi hua
[clear/clear/water/one/strike]
w o A FAF

ku ts'i pa sheng yi
[reason/this/eight/liter/add ]

T & bt oW #REB)

hsi che juan shen chieh
[formerly/Juan/spirit/understand ]

M ® A & d
an chieh hsiin chi pei

[clear/understand/Hsun/Chi-/pei]
e % & %
ya yiieh chi yi tang
" [ceremonial classical/music/already/proper]
# 2 R HBH X
t'ui chih ch’i yi Ul
[apply/it/air/and/force]
T A K & N ‘
yuan kung pen wu li
[ Yuan/Mr./originally/have no/force]
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OB B = BT
t'ung tieh tuan k’ung kuo
[brass/iron/broken/emptiness]

This poem is very difficult. I tried to unravel it
by starting with the name Yuan Kung 5t 4. There
is a person named Ku Jung g4 in Shik Shuo Hsin
Yii. He is also called Yuan Kung. There are four
stories concerning Ku Jung in Shih Shuo Hsin Yii,
but none of them has anything to do with this
poem. I also found another Yuan Kung in Ming
History. Huang Tuan-po {5 in the Ming
dynasty was also called Yuan Kung because—

1. He was a contemporary of Chu Ta.
2. He was from Chianghsi, same as Chu Ta.
3. At the end of the Ming dynasty he didn’t
surrender to the Ch’ing and was executed.
4. He was once a monk and then came back
to society. ‘
Therefore, I thought that he was probably the
one Chu Ta was talking about. I sent my draft to
Mr. Jao Tsung-i 8552E8 and received a long letter
from him. In his letter he pointed out that Yuan
Kung was Pu Yuan %3 who lived in the Three
Kingdoms period. He generously gave me all the
materials-he found. After I read the biography of
P’u Yuan in Yi Wen Lei Chii #338%, Vol. 60,
I realized that P’u Yuan is the very person that
Chu Ta was talking about. The passage reads—

P’'u Yuan has a lot of imagination. He made
three thousand. swords. at Hsieh K’ou for Chuke
Liang. After they were finished, he said that the
Water of the Han River (which is close to Hsieh
K’ou) was weak and that it could not be used for
tempering iron. The water in the rivers of Szechuan
was strong and it had the spirit of metal. Nature
made it that way. So he ordered his men to go to
Chengtu to fetch water from the river there. He
dipped the sword in the water, and said that the
water had been mixed with some water from the
Fu River, Thus it could not be used. The men who
fetched the water insisted that it was not mixed.
P’u Yuan struck the water with the sword and .
pronounced that there were eight liters of water
from the Fu. Then the men knocked their heads
on the ground and admitted that while they were
at the Fu River, some water had spilled, and so
they added eight liters of water from the Fu. The
swords P’u Yuan made were very sharp. He put
iron balls in a bamboo container and used his
sword to cut it. It broke immediately. They were
called “spiritual swords”.
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EUSHRE, THOBEBRRSI=FT0., JJK, A
SEKHMEE, NMEXEA, BILES, ZBAE&EZTH,
KyHEF, Thés ATRERILK, BUEET], SHE
K, Aaf. MAKEBRSTE, BLIEK, S¥A
Fo RAKZMEAR: [MIZEFEK, BRUBKAFHE
Zo | LirEidiskine, B8, EFER,
Bt '

There is no information about the author of .
the biography of P’u Yuan. This anecdote does not
appear in Chen Shou pEz’s Sen Kuo Chih =&+&
(History of the Three Kingdoms), but it does
appear in both the encyclopedias. There is no
- doubt that the Yuan Kung whom Pa-ta-shan-jen
referred to is Pu Yuan, and I am deeply indebted
to Mr. Jao for this discovery.

Two lines in this poem concern Hsun Hsii %5,
also known as Hsun Chi-pei &j# it . A story in
Section 20 of Shih Shuo Hsin Yii says—

Hsun Hsli was a connoisseur of music. People
called him “an-chieh” (clear understanding). He
corrected the musical scales and scores of cer-
emonial classical music. Whenever there were court
gatherings he would perform and produce fine
harmony. Juan Hsien also understood music well,
and people called him “shen-chieh™ (spiritual
understanding). Whenever Hsun Hsti performed,
Juan Hsien would feel that something was not
right. He never commented favorably on Hsun Hsii’s
performance. Disliking this, Hsun Hsii ousted Juan
Hsien and made him the Prefect of Shih-p’ing.
Later, a farmer found some jade measurements in
his field. They dated from the Chou dynasty and
were the final standard for all musical instruments.
Hsun Hsii used them to check the percussive, brass
and string instruments that he was working on, and
realized they were all a little bit shorter than they
were supposed to be. He then surrendered to Juan
Hsien’s superior judgement.

HBERER, RRHEzMR. 2BEE, EHE.
BEES, REFE, AREH, E1HEH. XY
H, FEmE. SAEFER, MOBZTHE. BE—
FEH, BRZ, ZHRBKIKRT. BF—HLH
WEF, BEARER, E2XTER. HRUKCHE
EEr, &7, i, FRE—F. REREWH#.

Hsun Hsii is mentioned in another story, in
Section 21 of Shih Shuo Hsin Yii—

Chung Hui is an uncle of Hsun Hsii. They did

Translation of Art

not get along very well. Hsun had a very good
sword, which was worth a million dollars. It was in
the custody of his mother (Chung’s sister). Chung
Hui was a good calligrapher and could imitate other
people’s hand-writing. He wrote a letter to Hsun’s
mother asking for the sword, imitating Hsun’s style
of writing and signature. After he got the sword, he
did not return it.

ORI, —ABF . HEEH, TE
EHe, HEBBARAN, GFE, BHEH, (F
BROHH, NEETA.

Now that we know the references to Yuan
Kung, Hsun Hsii and Juan Hsien, we can under-
stand what this poem is trying to say.

Chu Ta connected the story of music and the
story of tempering the sword, both of which
revolve around the point that there is a subtle
difference between the perfect and the imperfect.
In Chu Ta’s mind this subtle difference is also
associated with brushwork. When one uses a brush
in calligraphy or painting, one must seek to catch

" this subtlety. It is just like tempering an iron sword

and making musical instruments. The important
thing is to catch the subtlety through “spiritual
understanding”.

The poem may be rendered as follows:

The trick in forging a sword is skill,

Forging a knife is like making a brush.

The water in Ch’u-Han is dull and weak,

The water in Kuang-Han is strong and
sharp. ‘

How can it be mixed with the water of
Fu? '

So struck Pu Yuan with his sword.

Everything is made clear with one stroke
of the sword, .

Thus revealing the eight added liters.

In the past Juan Hsien had spiritual
understanding of music,

Hsun Hsii also clearly understood.

The scores of ceremonial classical music
were righted,

Air and strength must be applied.

P’u Yuan at first didn’t have any strength,

- Brass and iron broke the-thin air.





