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RichardKing 
is an associate professor of Chinese at the University of 

Victoria. His major contributions to Renditions include the 
special issue on Chinese Urban Youth Literature published in 
1998 and a Renditions Paperback on the same theme (2002). 

My fi rst experience with Renditions was bot h an enl ighten ing and a humbl ing one. I 

had sent in my t ransla tion of a con tem porary st ory, and rece ived back a prom pt 

and ext ensive response from George Kao. The cover letter was encouragi ng: he was 

prepared t o consider t he story fo r inclusion in Renditions; t he rema inder detailed 

errors in my underst and ing of t he Ch inese t ext, and (more embarrassingly) t he 

clumsiness of t he English vers i o几 What I had t hought was a pretty fair t ransla tion 

needed to be com pletely redone, and with George Kao's ed itorial advice taken t o 

heart, t he task was com plet ed, resul ti ng in t he t ranslati on of Zhu Li n's 竹林｀The Web' 

緯土 wh i ch appeared in t he Au t umn 1981 issue. It was my fi rst publ ished t ransla ti on of 

Ch inese fi ction. 

•►•►•► 
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I was, and rema in, profoundly grateful to George Kao, t hough I never wrote to tell him so. He was 

prepared to take cons iderable t rouble to correct an unsol icited manuscript from a graduate student liv ing in 

New York, of a story by a little-known Ch inese writer. I learned through t his fi rst contact t hat t his is a j ournal 

t hat is t ruly eclecti c, prepared to include t he new as well as t he old, the obscure as well as t he celebrated; a 

t hat t he highest standards are set fo r t he t ransla tions t hat appear in it. I have t r ied to fo llow those sta 

in my subsequent work, bot h t ranslati ng and teach ing t ranslation to students. 

I discovered t he same openness to an unsolicited proposal, and the same speed of response, when I 

contacted Renditions several years later. I had ret urned to my university in 1996 fo llowing three years 

work in Ch ina, and proposed a special ed ition on the literat ure of t he zhiqing (urban youth), t he generation 

t hat was sent to work in t he count ryside during the Cult ural Revolution. I am t he same age as t he 

t he members of t he t hree sen ior gradua ti ng classes t hat went to t he farms and v illages in the late 1960s; I 

know many of t hat grou p, includ ing several of the lead ing writers, and had kept up with t he fi ction t hey 

written about t heir experiences. I fel t the need to honour t hem with an ant hology of t heir work, ideally one 

t hat could come out in late 1998, to mark t he t hirti et h ann iversary of t he Mao directive t hat launched 

mass rusticati on movement. The response from Eva Hung was swift and ent husiastic; with her help, I was 

able to com plete t he selection of writi ngs, locate t ransla tors on four conti nents, com plete t he English 

and see t he zhiqing special issue in print befo re t he end of 1998. In add ition to being prov ided offi ce 

at t he Research Cent re fo r Transla tion and a period of res idence at t he Ch inese Un ivers ity, I had t he 

of working with t he Renditions staff, and benefited from t he same rigorous ed itorial guidance from Eva Hung 

that I had fi rst experienced from George Kao almost twenty years befo re. And what ot her j ournal would 

welcomed a cycle of poems by an author so little known in Ch ina that even his colleagues in t he real-estate 

com pany where he now works were unaware of his literary past? The poet was Xing Qi邢奇， and his 

many of t hem (as Eva Hung ast utely observed) patterned on Mao's, were discovered on an American 
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by t he Aust ral ian-based scholar Song Xian li n 宋憲琳． Here is her 

t ranslation, with Gary Sig ley, of Xing Qi 's elegy for his generation: 

Where are t hese young people now? 

Scattered asunder like ra in and stars, 

All have gone t heir separate ways. 

Gone is t he past into the grave, 

Th is collection of poems stands as a monument, 

That marks t he grave. (Renditions 50, p. 134) 

Thanks to Renditions, t his grou p of authors from t hat generation 

have a monument t hat English speakers can v iew as wel l. 

Somehow the editors of Renditions have found the ti me, not only 

to produce a j ournal of sustained excellence, but also to offer 

collections, principally by modern and contemporary authors, in t he 

Rend itions Paperbacks series. I'm not sure how t hey do it all, but look 

forward to read ing, and occasionally cont r ibuting to, t he products of 

their forthcoming fourth decade. 函

一·一·-·一·-·一·-·一·一·一·一·一·一·,

Richard King (left) and Xing Qi, 
one of t he urban yout h writers. 
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