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lly, if t he ed itors of a Ch inese-English t ranslation magazine agree with you that動詞 means'words

move', 名詞 means'words t hat name'and 形容詞 means'words t hat describe', you should t hink tw ice 

aoout letting t hem near your work. But if circumstances dictate disregard fo r rece ived t ranslations, ed itorial 

understand ing is a blessing. Especially if su pport fo r words that move, words t hat name and words t hat 

be as wort hy substitut es fo r verbs, nouns and adj ectives comes in t he m idst of a red pen frenzy well 

h argued to be stimulati ng not frust rati ng. After extended text ual batt les preced ing t he publication of 

Ji an's 于堅 monster poem File O O 檔案， see i n g it appear in landscape fo rmat was t he icing on t he cake: an 

important fi nish ing touch to accommodate an important, unruly work of art. The experience was typical of 

as I know it, as reader and cont ributor. That is, t he bouncy combination of conservatism and 

己unos1ty, of sol id anchorage in t rad ition and outi ngs after curfew. 

In fo re ig n-language t ra ining, t ranslati on has lost ground to commun icative approaches that emphasize 

effectiveness. Examination of t he grammatical status of 'lunch' i n 午飯吃了嗎｀Have you had lunch?' 

must com pete fo r st udents'attenti on with questions of the type How do I order food / book a plane ticket/ 
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draw up a business cont ract/ help stem ecological disaster in Ch ina? Th is t rend is a natural accompaniment 

to 腥暹出［仃 a strong philological orientation to broader views and divergent applica tions of area studies 

rrue enough, cert ain ly in an age sha ped 切 econom ic 1rat'iona(fr:;m: ft fS Often more appropriate to sav Yes or 

No to food t han to establish t hat 'lunch1 is the topic of the sentence, or its direct obj ect, or even its subj ecL 

Yet, personal preferences and priorities aside, this scheme of things is wrong in that比 relegates a 

contemplative and artistic encounters with language to a category of ch ic irrelevance. Th is is easily d 

Even t he economic'rati ona list 'worldview provides good reasons to safeguard an approach to la 

whose ambitions are not sati sfied by food, t ravel, money or a healt hier earth. For such al~1 

approach-analytical, contemplative, artistic-wil l, in t he end, also make for better resul ts in all 

areas. 

Back to the glorious, deceptive stigma of ch ic irrelevance for its own sake, and to the t ru ism 

literature and art are under no obligation to j ustify t hemselves within a spreadsheet. In the present 

I will skip my plea for t he value of literature, and of literary t ranslation. I do want to say, even if it is preach i 

to t he c~nverted, t hat an instituti on like Renditions is worth 嘔 weig ht in metaphor. All mod ish prattle a 

global ization, omnipotent med ia and IT notwithstand ing, that is precisely because of its cul tura曰i ng u

specialization and its accumulated, human expertise in the t heory and practice of t ranslation. Journals Ii 

Renditions, or t he Ch inese-Dutch Het trage vuur文火 celebrate both t he craft and the art of t ranslation, in 

ongoing interaction and re-creation of self and other, of the exotic and t he domestic. They provide 

readers without access to the Ch inese language with the r iches of its literat ure, be it social documentation 

t hings Ch inese in a pleasurable form, or t hose exquisite parts of speech known as 感動詞｀emoti ves'.

Editor, would it be all right to make t hat 'words t hat move', too? 籃
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