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Zhu Hong 
is Visiting Professor of Chinese at Boston University. Her 
translations first appeared in Renditions in 2001. 

My fi rst brush with t ranslation, if it may be so called, was a second-year 

college course w ith t he late Professor Zhu Guangqian 朱光潛in Peking 

Un ivers ity in 1952. The assignments al ternat ed between Ch inese/English 

and English/Ch inese. After grad ing our papers, Professor Zhu would write up 

on t he blackboard our happy t urns of phrases for general emulation. 

Mist ranslati ons were also held up as warn ing of HOW NOT TO. We looked 

fo rward to pra ise, of course, and dreaded being held up as a warn ing, t hough 

the offender's name was never made publ ic. 

Once we had to t ranslate a newspaper story about Ch inese sold iers 

breaking up huge blocks of ice, The tit le of t he piece was literally 'The 

St ru gg le w ith Ice', At t he ti me I had j ust skimmed t hrough John Steinbeck's 

Of Mice and Men and came up with what was a perfect parallel—`Of Ice and 

Men'. I handed in my assignment, expecti ng an honourable menti on. During 

t he next class hour my unique tit le was indeed held up, but as a warn ing of 
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How Not To.'It may seem clever, borrowing from Steinbeck, but it is not t rut hful to t he origina l.' 

Over t he years, in my desultory attempts at t ransla ti on, I always begin by looking about fo r a Western 

'parallel' to t he Ch inese original, hoping fo r a clue to t rut hful rend ition int o English. For instance, when I was 

t ranslati ng 'The St ubborn Porri dg e' 堅硬的稀粥 by Wang Meng王蒙， I read some Kundera and some Bu 

and even a sem i-autobiogra phy by a Yugoslavian writer How I Survived Communism and Even Laughed. 

I sti ll could not fi nd a parallel fo r t he particular tone of frust ration revolving around t he metaphoric menu in 

Wang Meng's story. The year before last, before t ranslati ng Su X iaokang 's 蘚曉康 Memoir of Misfortune 離魂

歷劫自序 based on his wife's near fatal accident, I read John Bay ley 's memoir of Iris Murdoch, hopi ng t o fi 

a parallel from wh ich to draw on for style and tone. But John Bay ley's tone was celebratory of Irisf wh ile 

focused on sel f-reproach and his own search for answers. Not hing daunted, I recent ly re-read 丁hornton

Wilder's The Bridge of San Luis Rey wh ile plann ing to revise my t ranslation of乜 X i ao's 李曉｀The

天橋， a story wh ich began with an ord inary Ch inese housewife's accidental fall from an overpass. A 

su ppressed bitterness runs t hrough t he protagon ist 's narrati on of t he perverse comb inati on of events 

led to his mot her's meaningless deat h, wh ile Fat her Jun iper in Wilder's story actively looked fo r mean inq in 

the deat h of five people from t he colla psed bridge. There was no perfect parallel fo r me to draw on, no 

shortcu t t o t he t rut h of the origina l. 

My latest publ ished t ranslations—and a happy fi rst fo r me in Renditions—were two short stories bv Li 

Xiao, one of wh ich had been previously publi shed. So I was surprised to see my copy ret urned with ma 

suggestions fo r revision. And rig ht on target t hey were, too! It made me reca il t hat wh ile t rans iati 

'Anecdotes from t he Offi ce' 機關軼事， I had been musing on the com ic Ka fkaesque nat ure of t he story in wh 

organ izati onal bureaucracy t ook over people's lives, but had overlooked some basic facts. If I had called u 戶

in my imagination a pict ure of that offi ce with its del iberately placed row of desks with man ifold d 

if I had imagined mysel f t ryi ng to get into one of t he drawers, I would surely real ize t hat it could on 
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a mouse, and not a ra t, as in my vers ion! Obviously, what I need is to soak myself in t he origi nal, instead 

ng about fo r parallels. 

Renditions rem inded me to get down to sol id work to be t ru t hful to the origi nal, as my beloved Professor 

u naa taught me, fifty years ago. 

Thank you, Rendition引颮
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