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Rendition3--aGoodTh行ty Yea霞

Diana Yue 
is currently an associate professor in the Department of 
C缸nese at the University of Hong Kong. She was on the staff 
of Renditions from 1973 to 1976, and later served on its 
Editorial Com血ttee.

1973 to 1976 I worked under George Kao and helped put out t he fi rst six issues of t he magazine. It was 

ti me when Stephen Soong and George Kao ran t he show and when T』C. La i also came around quite a bit. 

I can sti ll remember Stephen Soong ecstasizing over t he fi lms of King Hu 胡金銓 and George Kao showing me 

his carica tures wh ich I secret ly t hought were as good as James Thurber's. It was t he age of t he manual 

and I remember t he days of work going over George Kao's 回g fat handwriti ng scrawled in red over 

manuscripts and checking t he t ranslati ons against cryptic Ch inese passages and t hen, usually after t he 

ird or fourth draft, fi nally letti ng Fanny, our faithful secretary, produce t he perfect copy. I t was a ti me when 

one was allowed and encouraged to read and learn and appreciat e t hings without being told when t o st op 

unless, of course, t he fo rm idable dead li ne called fo r a rush of cu tti ng, pasti ng and paginati ng activ ities, 

I left Rend止ions I real ized, on looking back, how much more sophistica ted t he collective 

Hong Kon g had become since 1972 when t he Government declared Ch inese an offi cial 
a toget her with English. Renditions was born at t he r ight ti me when our Ch inese literary mind, with 
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its inexhausti ble store of linguistic express ions, was clamouring fo r an 

int ernati onal aud ience t hrough English, our ot her language. Ch inese has always 

been t he language of literature, of art appreciati on, of poet ry, of philosophy, and 

what a task it must be fo r t he t ransla tor to del iver all t hat to t he ot her shore! 

Rambl ing into ot her areas of t ranslation d囯 not make me fo rget t his alt hough at 

t he same ti me I believed t here were ot her aspects of Ch inese, equall y import ant, 

t hat had to be reckoned with, Then much lat er, around 1997 when I was making 

an English t ranslati on of Xi Xi's novel Flying Carpet and labouring to bring English 

sense to flyi ng carpets and flyi ng saucers in t hat real and surreal world of t he 

author's fantasy, I began again to recall Stephen Soong's ded icated efforts in 

discovering young talent (fo r it was he who gave Xi Xi the 缸ghest ra ti ngs) and 

George Kao's masterly touch in giv ing even mundane writi ngs t hat mark of 

insig ht and durable readability. Is t here a real disti nction between literary 

t ranslati on and non-l iterary t ransla tion? I may not know the answer t o t his yet, 

but I do know that in t rue Renditions fash ion fi ne literat ure will always be exal ted 

as t he greatest pr ize. 

With t hirty years of publ ish ing hist ory, Renditions is now v intage t ransla tion. 

Its subt le infl uence is felt by many readers—i n my case decades later. Th is, in an 

age when more and more t hings are being published and less and less are read, 

is surely no small wonder. 囹

>\-

I 一己一·一·一｀ _ ~ _ ~一·一·一． I

I I 
I I 

Diana Yue (left) and 
Rebecca Young, 
members of t he fi rst 
ed itorial t eam. 
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